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The exhibition title, Inversions, refers to a new body of  work that is installed directly into the 

existing architecture of the gallery. Utilizing the shallow space behind the gallery’s walls, 

Inversion #1 and Inversion #2 assume  an overlooked space as a site of importance or a platform 

for action.  Fusing together elements from guitars, harps, banjos, and violins, Tsabar creates an 

inverted instrument that relies on the contortions and penetrations of participants’ bodies for its 

activation. Inversion #2 includes a singing chamber, with holes and voids in the architecture for 

the voices of performers to fill.


Amplifying the sounds made on the Inversion works, Tsabar presents pieces from her Transition 

series. In this body of work, the artist exposes the wires, knobs, and  connectors from pre-

existing guitar amplifiers to function as the palate for what she refers to as “sculptural paintings 

that have the ability to output sound”. Unlike previous works within this series, Tsabar has 

replaced the canvas substrate with fabric grills of commercial  amplifiers. These Transition 

works can be connected to an instrument or other sound-emitting device, which expands the 

visual experience of the piece into a sonic one. For this exhibition, Inversion #1 and Inversion #2 

have each been connected to a Transition work, amplifying the actions that take place inside the 

gallery walls.


Also included in the exhibition are new variations from the artist’s ongoing Works on Felt series.  

At first viewing these wall sculptures made of felt, carbon fiber, epoxy, a guitar tuner and a single 

piano string exist as austere objects. Once touched, Tsabar’s Works on Felt cross the threshold 

into instrument; the strumming of the piano string or the beating of the felt is amplified by a 

contact microphone and outputted by an amplifier. Tsabar departs from that idea of 

‘transparency’. Concealing  the carbon fiber, the artist manipulates the felt material to uphold the 

tension of the piano wire, while still making the felt appear materially unaffected. The work’s 

ability to be played like an instrument further highlights the gallery space as an active structure  

rather than a neutral background.




Furthering her architectural interventions, a new work titled Dedicated, Shulamit Nazarian will 

take form as a collaboration between the artist and the gallery’s founder. Dedicated, Shulamit 

Nazarian is  a diptych that exists as both an addition, and subtraction, within the  gallery 

architecture. Tsabar has invited the gallery founder to give her  a list comprised of female-

identifying and gender-nonconforming artists  that have been influential to her. Tsabar will then 

transcribe the list  directly onto the gallery wall, after which will be cut out from the  

architecture, framed, and hung inside the gallery -leaving the remaining  hole exposed 

throughout the exhibition. Through this work, Tsabar asks  to expose the unseen structure around 

us, while reversing the gendered  hierarchy; the artist evokes a chain of feminist dedications 

through the  very platform of display and real estate. Through her architectural interventions and 

the transformation of  sculptures – or entire spaces – into instruments, Tsabar questions 

complicitness and performance within power structures. Suggesting new  feminist solutions, 

Tsabar continues to consider the role of both  intimacy and destruction as an antidote to 

oppressive, and often unseen forces.



